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PICTURES IN THE HOME 


HE words “There is no place 
ie like home” should be qualified. 
Many places are more attractive 
than “home, sweet home,” but certain 
sentiments make that home more desir- 
able than even a finer home on the next 
street. Carried to an extreme, the tradi- 
tion of the family has cramped certain 
individuals in growth; it has kept the 
Chinese two thousand years behind mod- 
ern civilization. If home is attractive, as 
it should be, why not have the best home 
within the range of the purse? If it be 
disorderly and careless, it creates slovenly 
minds. If it needs improvement—why 
not begin? The talking-machine sales- 
man and the piano salesman have con- 
vinced almost every home-maker that a 
home without music is a home that fails 
to contribute to some of the highest ele- 
ments of the mind. We are certain that 
our homes need paint, varnish, and paper, 
but we have not learned in America that 
appropriate pictures are as necessary as 
good music and a good gas stove. The 
family staring at empty walls or walls 
inadequately adorned needs inspiration 
that comes only from color and pictorial 
suggestions. The difference between the 
home in the slums and the home in the 
suburbs is largely a matter of art. The 
difference between a good and a bad 
interior is wholly a matter of art. As 
walls are obtruding themselves every 
moment upon the consciousness of each 
member of the family, the suggestions 
coming from the walls are not only 
important, but serious. 
There must be pictures in the home— 
pictures suited to the wall and not 


unrelated attachments. There should be 
no crowding of spaces with large pictures 
in heavy, ornate frames. A picture too 
small is preferable to one too large, and 
the frame should be as unobtrusive as 
the canvas will permit—for a frame not 
only enhances or depresses the appear- 
ance of a picture, but blesses or curses 
the appearance of a room. Most buyers 
need a guardian in the selection of 
pictures, just as they need a barrister to 
advise them concerning an abstract of 
title. Many attorneys thrive on the 
mistakes of buyers who try to save a 
lawyer’s fee. Many buyers purchase 
pictures because of their subject interest 
or because of the name of the artist, 
and in years to come they may be dis- 
appointed and sad. A reliable dealer 
will tell a buyer the truth, but too often 
the buyer prefers to select what pleases 
him, ignoring the salesman’s judgment. 

The Trustees of the Art Institute 
have decided that Chicago ought to give 
more attention to the purchase of paint- 
ings for the adornment of homes. ‘They 
believe Chicago artists ought to be en- 
couraged and thereby prevented from 
going to other cities where there are 
better markets. Many collectors habitu- 
ally go east for pictures and ignore the 
Chicago market, and eastern museums 
because of a deep tradition have had a 
better opportunity to make sales. A 
better Chicago market will guarantee 4 
higher standard of art and a greater 
growth among artists. The Chicago 
Artists’ exhibition demonstrates that 
Chicago has unbounded talent which, 
given an opportunity, will compete 
favorably with the talent of the east. 
The Art Institute ought to dispose of 
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BANKS OF THE GASCONADE—BY CARL R. KRAFFT 
AWARDED LOGAN MEDAL AND PRIZE OF $200 IN CHICAGO ARTISTS’ EXHIBITION 


many thousands of dollars worth of 
pictures annually. Such sales would in- 
crease the business of the dealers; for, 
as a shrewd capitalist of the Stockyards 
advised his son, “In order to sell pigs 
you must go where they are selling lots 


of pigs.” The east comes to Chicago 
to buy pigs, steel, and many kinds of 
merchandise, why should it not come to 
Chicago for its pictures? 

If every home in Chicago owned by 
people of moderate means, not to men- 
tion those of wealth, would say, “We 


will buy one good picture for our home,” 
soon a high standard of art would crowd 
out forever the poor and barren excuse 
for art that is so distressingly apparent 
on almost every wall. One good picture 
condemns an inferior in the same way 
that good English rebukes current slang. 
The Art Institute invites its friends 
to allow the sales department to con- 
tribute experience and judgment in the 
selection of pictures for the home and 
offers a wide range of subjects from 
which to choose. C. H. B. 
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DRIZZLY DAY—BY PAUL BARTLETT 
AWARDED LOGAN MEDAL AND PRIZE OF $s00 IN CHICAGO ARTISTS’ EXHIBITION 


COMING EXHIBITIONS 


ONTRARY to the announce- 
ments already made in_ the 
BuLLeTIN, the “one price pic- 
ture” exhibition will not be held in 
March. It has been postponed indefin- 
itely, pending more extensive plans for 
its presentation. The collections of 
etchings and drawings by Arthur W. 
Heintzelman and etchings by Katharine 


Cameron will be placed on view in the 
Print Room for three weeks beginning 
March 1 instead of February 20, as 


previously announced. Otherwise the 
March g—April 1 schedule remains un- 
changed: paintings by Adam Emory 
Albright and John C. Johansen; works 
by the society of American Painters, 
Sculptors, and Engravers; the tenth 
annual exhibition of etchings held by the 
Chicago Society of Etchers. 


Published monthly, September to May, inclusive, at The Art Institute of Chicago. Entered as second class matter 
January 17, 1918, at the post-office at Chicago, Illinois, under the Act of August 24, 1912. Acceptance for mailing 
at special rate of postage provided for in section 1103, Act of October 3, 1917, authorized on June 28, 1918. Subscrip- 
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THE. SUNNY SOUTH—BY PAULINE PALMER 
AWARDED E, B. BUTLER PURCHASE PRIZE IN CHICAGO ARTISTS’ EXHIBITION 


April 6—May 5 is the period in which 
will be shown paintings and drawings by 
Stephen Haweis, paintings by students 
of the Saugatuck Summer School, and 
the annual Chicago architectural exhibi- 
tion, which will receive further notice 


next month. It is planned at this time 
also to exhibit the woodcuts and etchings 
of the late Helen Hyde, an exhibition 
which has been necessarily deferred. 
The English artist Stephen Haweis is 
a newcomer among exhibitors here. A 
rich legacy of culture, which was his by 
inheritance from forbears who were 
clergymen and writers, he augmented by 


a scholastic education at Westminster 
School, London, and at Cambridge and 
by art training in Paris with Alphonse 
Mucha and later with Eugéne Carriére. 
He exhibited at the Salon of the Champs 
de Mars for several years and at the 
Salon d’ Automne from its opening, and 
was a member of the Salon des Indepen- 
dants, The first period of his art, a 
period of impressionistic painting, ended 
in.1913, when, seeking a new impulse, 
he went to the South Sea Islands to 
paint. His Fijian pictures were painted 
in New York from studies made during 
the year spent in the South Seas. Re- 
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fused for service in the British army in 
1914 he went to the Bahamas, where, in 
1918, he made his first venture into 
religious art by undertaking the decora- 
tion of a war memorial chapel in the 
church of St. Francis Xavier at Nassau. 
His exhibition comprises about seventy- 
five paintings and drawings, including a 
number of sea garden studies for mural 


in the last issue of the BULLETIN, 

the scope of the Ryerson Library 
is very wide. The aim is to make its 
collections so comprehensive that it will 
be of the greatest possible service to 
students of any and every phase of 
artistic effort. In carrying out this aim, 
‘books relating to the art of the Far East 
have not been overlooked. A consider- 
able number of Japanese illustrated 
books has been gathered, and this has 
recently been augmented by seventy-three 
additional titles comprising one hundred 
and ten volumes. 

About one half of the accession con- 
sists of books containing designs for the 
decoration of fabrics—especially women’s 
kimono—ceramic wares, and other ob- 
jects. Most of these books were pub- 
lished in Kyoto about fifteen or twenty 
years ago and consist of elaborate repro- 
ductions in color, printed by hand from 
wood blocks. Though Kyoto is not a 
commercial and manufacturing city in 
the same degree as Tokyo, Osaka, and 
Kobe, it still maintains its ancient pres- 
tige as the main emporium of the silk 
trade, and it is not only the chief place 
for the manufacture of women’s gar- 


A S indicated in the article printed 


JAPANESE BOOKS IN THE RYERSON LIBRARY 


decorations, several representations of the 
native Fijian dance, the Vakamololo, 
pictures of brilliant tropical fish, and 
about twenty drawings of chiefs and 
natives of the Bahamas. Mr. Haweis has 
written a Book about the Sea Gardens 
and has frequently been a contributor to 
Vanity Fair and other American and 
European periodicals. 


ments, but in the matter of styles for 
them it may be called the Paris of Japan. 

A large number of artists is kept 
busy preparing the designs, which are 
varied from year to year. And from 
year to year many of these designs get 
published, sometimes in inexpensive books 
with illustrations in simple black outline, 
but often in volumes of elaborately 
colored plates. Being issued to meet a 
local demand these books are rarely seen 
outside of Japan and, indeed, not often 
there except in and about Kyoto. As a 
consequence, while some of the designers 
are of high repute locally, their fame is 
not widespread. For instance, it is prob- 
able that the name of Kaigwai Tennen 
will be new to most of the readers of this 
article. Yet an examination of the seven 
large volumes of his designs for the 
decoration of kimono, which are among 
the books acquired by the Ryerson 
Library, will reveal the work of an artist 
of unusual power. 

The hundreds of colored plates in 
these volumes are of extraordinary 
variety. Not all are of equal merit, but 
the best of them are extremely good. 
The vigor of drawing is surprising, and 
so also is the fertility of conception which 
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THE HAMMERMAN—BY CONSTANTIN MEUNIER 
PURCHASED FROM W. M. WILLNER FUND, 1920 
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THE YOUNG HOSTESS—-BY KARL A. BUEHR 
AWARDED HARRY A. FRANK PRIZE IN CHICAGO ARTISTS’ EXHIBITION 


they display. TTennen, however, is only 
one of many artists whose designs are 
shown in these books. The work of 
Yamashiro Korin, Kimura Kozan, Yoshii 
Seirin, Hagino Issui, Yamamoto Hyosai, 
and others will also repay careful 
scrutiny. Each one has a style of his 


own. Kozan’s is based upon the tradi- 
tions of the Shijo school ; Korin attempts, 
though unsuccessfully, to follow the lead 
of the seventeenth century master Ogata 
Korin; Hyosai follows no one, and 
his designs though marked by brutal 
force have much distinction. A book 
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THE BREAK IN THE FENCE—BY JESSIE ARMS BOTKE 
AWARDED MRS. W. 0. THOMPSON PRIZE IN CHICAGO ARTISTS’ EXHIBITION 


entitled Moyo-ye contains designs by 
Kobayashi Gyokunen that are very strik- 
ing and novel in character. 

Of more than these it is not possible 
to make particular mention in a short 
article; but it should be said that the 
collection as a whole offers to the student 


an almost inexhaustible source of in- 
spiration. The designs abound in sugges- 
tions for effective color schemes, for 
varied composition of line and mass, and 
for clever conventionalization of natural 
forms and the adaptation of the motives 
to decorative use. 
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DETAIL FROM DESIGN FOR LINING OF HAORI—BY 
KAIGWAI TENNEN. IN THE RYERSON LIBRARY 


The remaining books are of varied 
character. One is an album of drawings 
of designs upon fabrics, ceramic wares, 
etc., from the art treasures owned by the 
Daimyo of Kaga. Another, in four 
volumes, consists of famous designs for 
the decoration of folding fans, mainly by 
Kyoto artists, though a few are by early 
masters, all reproduced in colors. An 
important item is the Soshiseki Gwafu in 
three volumes, published in 1765, printed 
on Chinese paper and containing illus- 
trations by Soshiseki, a famous artist of 


the Chinese school. Important also is a 


large paper copy (unfortunately contain- 
ing only six volumes out of eight, the 
of Hashu 


complete work) Gwafu 


(“Eight kinds of drawings”), 
a Chinese treatise on the tech- 
nique of painting, published in 
Edo and Kyoto in 1672. A 
still earlier book is an edition 
of the tenth century romance, 
Utsubo Monogatari, published 
in Kyoto in 1650 and contain- 
ing engravings of a very primi- 
tive character. It is in three 
volumes, but one, made by 
hand, is a copy of the printed 
original. 

Especial mention should be 
made of a small group of 
picture books by Kyoto and 
Osaka artists of the first half 
of the nineteenth century, con- 
taining spirited sketches of con- 
temporary life. Chief among 
these is Sogwa Hyaku-butsu by 


tinction whose work deserves 
to be better known; but the 
books of somewhat similar 


drawings by Kawamura Bumpo, Yama-. 


guchi Soken, and Hari Gessho are also 
noteworthy. The Ukiyoe masters Hishi- 
kawa Moronobu, Ishikawa Ryusen, and 
Nishikawa Sukenobu are represented by 
excellent modern reprints of several of 
their most celebrated picture books. 
These notes are far from being a cata- 
logue. They will serve their purpose 
if they direct attention to a collection of 
books that are out of the ordinary and 
should be of much value to students. 
The two illustrations accompanying this 
article, on pages 42 and 43, do. not ade- 
quately represent the varied character of 
the designs in these Japanese books. 
F. W. G. 


Oishi Matora, an artist of dis- . 
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THE SCAMMON LECTURES 


are to be delivered by Joseph 

Pennell, who is equally at home 
in the field of etching, lithography, pen- 
and-ink drawing, and writing and who 
so frequently has been the Art Institute’s 
guest both as exhibitor and lecturer that 
he is now an old friend. 

His art student days were spent in 
Philadelphia at the Pennsylvania Acad- 
emy of the Fine Arts and at the Penn- 
sylvania School of Industrial Art, but 
when he had barely reached his majority 
he went to Europe to do illustrating. 

He collaborated with Henry James, Sir 
Walter Besant, and Justin McCarthy in 
illustrating picturesque London, with 
Andrew Lang in illustrating Edinburgh, 
and with his wife, Elizabeth Robins 
Pennell, who has written many sketches 
and essays of European travel. For 
many years the Pennells lived in Lon- 
don, and it is there that they came to 
know Whistler so intimately as to be 
able to write the “authorized version” 
of his life—a volume (published in 
1910) universally accepted as the au- 
thoritative biography of Whistler. 

For his etchings and drawings in 
many lands Mr. Pennell has received 
many honors. He was the only 
American etcher to receive a gold medal 
of the first class at the Paris exposition 
in 1900, and subsequently he was award- 
ed high honor at other large European 
exhibitions and at the St. Louis and 
San Francisco expositions, where he 
served as chairman of the International 
Jury of Awards. In the Art Institute 
print collection he is represented by 


Tx Scammon Lectures for 1920 


ILLUSTRATION—FROM BOOK OF HUMOROUS 
SKETCHES BY TANAKA SEIHA AND TAI-ICHI 
IN THE RYERSON LIBRARY 


more than 120 etchings, 70 lithographs, 
and three original drawings, including 
his war work lithographs, the Grecian 
Temple Series, and the Panama Canal 
Series, which was the gift of the Friends 
of American Art. 

Mr. Pennell’s productivity is very 
great; he has worked incessantly and al- 
ways with enthusiasm, making no studies 
for his compositions but drawing directly 
on plate or paper. So accurate an ob- 
server and so skilled a draftsman is he 
that he rarely feels impelled to make 
corrections or changes in his drawing. 
Of late years he has abandoned illustra- 
tion and etching and has confined him- 
self to lithography—in which medium he 
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ZEMAITE—BY JONAS SILEIKA 
AWARDED J. N. EISENDRATH PRIZE IN 
CHICAGO ARTISTS’ EXHIBITION 


executed most of his war work drawings 
and government posters. Lithography 
and Lithographers (1900), written in 
collaboration with Mrs. Pennell, is an 
exhaustive treatise on the method and 
the history of Senefelder’s great art. 
The latest book from his pen is Etchers 
and Etching, published recently by The 
Macmillan Company. 


For Mr. Pennell’s topics see the calen-- 


dar on page 46. 


CHICAGO ARTISTS’ PRIZES 
|: the Chicago Artists’ exhibition, 


the annual prizes were awarded as 
follows: The Mr. and Mrs. Frank 


G. Logan medal and prize of $500 to 
Paul Bartlett for painting “Drizzly 
day”; Mr. and Mrs. Frank G. Logan 
medal and prize of $200 to Carl R. 
Krafft for landscape “Banks of the 


Gasconade”; Edward B. Butler pur- 
chase fund of $200 to Pauline Palmer 
for painting ‘““The sunny South”; Mrs. 
Julius Rosenwald purchase fund of 
$200 to Marie E. Blanke for painting 
“Arranging flowers”; Joseph N. Eisen- 
drath prize of $200 to Jonas Sileika for 
painting “Zemaité—Lithuanian writer”; 
Clyde M. Carr prize of $100 to Cor- 
nelius Botke for painting “The last 
snow”; Mrs. William O. Thompson 
prize of $100 to Jessie Arms Botke for 
painting “The break in the fence” ; Mrs. 
John C. Shaffer prize of $100 to Gilbert 
P. Riswold for sculpture “War or- 
phans”; Municipal Art League prize for 
portraiture to Gordon Saint Clair for 
“Portrait”; the silver medal of the 
Chicago Society of Artists to Pauline 
Palmer for group‘ of five paintings. 
The new prize of $150, the Harry A. 
Frank prize for figure composition, 
was awarded to Karl Albert Buehr for 
painting young hostess.” Honor- 
able mention was given to C. Raymond 
Johnson for painting “Silent spaces.” 


NOTES 


CCESSIONS—In addition to the 
A paintings by Charles Francis 
Browne and Harry L. Hoffman 
reproduced in last month’s BULLETIN, 
the Friends of American Art have pre- 
sented to the Art Institute two paintings, 
“Saint Nicolas du Chardonnet, Paris” 
by Harry B. Lachman and “The fisher- 
men” by Bryson Burroughs, and have ex- 
changed Louis Betts’ painting “Apple 
blossoms” for his portrait of his wife, 
“Milady.” From Arthur Meeker an- 
other Lachman painting has been received 
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—The tower, Cormery.” ‘The Misses 
Buckingham have added by gift to the 
print collection three volumes of wood- 
cuts by Albrecht Diirer, bound by 
Riviere in full crushed levant morocco, 
comprising “The Life of the Virgin,” 
“The Great Passion of Jesus Christ,” 
and “The Apocalypse of St. John.” 
Miss Maud Buckingham has presented 
fifty-five Persian and Indo-Persian 
miniatures from the collection which 
was on exhibition last summer in Gallery 
46. The Antiquarian Society has added 
to its collection three pieces of period 
furniture, which will soon be displayed 
in a special setting: a small gilt console 
table with marble slab, Louis XVI 
period, signed by Pierre Brizard; a set 
of panels, moldings, .and overdoors 
painted by Théodore Rousseau; a com- 
mode with marble top, of the Louis XIV 
period. 


Mr. Davey’s Crasses — Randall 
Davey, of New York, who has been 
teaching in the Art Institute School 
since the first of the year, will continue 
his classes (both day and night classes) 
until the end of March. So popular 
have these grown that registration for 
them has had to be limited. 


New Cxiass—An additional class in 
batik and tie-and-dye work is being given 
in the school every Saturday under the 
direction of Miss Hipple. The work ‘s 
carried through the day in morning and 
afternoon sessions—from nine to twelve 
o'clock and from one to four. 


Tue Lectrures—On account of the 
omission of two of Mr. Tallmadge’s 


ARRANGING FLOWERS—BY MARIE E. BLANKE 
AWARDED MRS. ROSENWALD PURCHASE PRIZE 
IN CHICAGO ARTISTS’ EXHIBITION 


lectures on architecture on the dates 
previously scheduled, his last two lec- 
tures, ‘““The Gothic style, England” and 
“The Gothic style, Italy,” will be given 
on March 1 and March 8, respectively. 

James E. McBurney opens his course 
of twelve lectures on modern painting 
with “French painting,” on the after- 
noon of Friday, March 5. 

The Scammon Lectures begin April 
6 and with Mr. McBurney’s lectures fill 
the April program, save for Wallace 
Nutting’s “Early American homes and 
their furnishings,” on April 27, which 
he is repeating here by popular request. 


ALUMNI AssocIATION—At the an- 
nual business meeting of the Art Institute 
Alumni Association, on February 5, 
Thomas E. Tallmadge was elected presi- 
dent and Mrs. Henry K. Holsman cor- 
responding secretary. Oliver Dennett 
Grover is honorary president. The As- 
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sociation is planning a busy year of active 
coéperation with the Art Institute School 
and support of the Saugatuck Summer 
School, which made such encouraging 
progress last summer. A comprehensive 
alumni year book—James C. Ewell, 


editor—is in course of compilation. 


New Exuisitions—As this BULLETIN 
goes to press, plans are being made for 
two important exhibitions of paintings 


LECTURES AND CONCERTS 


and drawings by Edgar Degas and 
Arthur B. Davies—to be held during 
the period March 9—April 1. To the 
Degas collection of paintings will be 
added pastels and a few etchings. Mr. 
Davies’ exhibition will include water 
colors and aquatints, and the paintings 
shown will comprise the finest examples 
of practically every period of his career, 
making the most representative exhibi- 
tion he has ever had. 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 


MARCH 


AND FRIDAYS AT 4 P. M. NEARLY ALL ILLUSTRATED BY STEREOPTICON. 


“The Gothic style, England.” Thomas E. Tallmadge. 


Dr. R. 


1 Lecture: 
2 Lecture: “The needlework of the Christian era.” M. Antonia Lamb. 
5 Lecture: “French painting.” James E. McBurney. 
8 Lecture: “The Gothic style, Italy.” Thomas E. Tallmadge. 
9 Lecture: “Textile art in the Far East during the Middle Ages.” 
Meyer Riefstahl. 
12 Lecture: “Modern French painting.” James E. McBurney. 
16 Lecture: “Art and labor.” Gerrit A. Beneker. 
19 Lecture: “English painting from 1800 to 1850.” James E. McBurney. 
23 Lecture: “The use of plants in design.” Dr. William A. Murrill. 
26 Lecture: “English painting from 1850 to 1919.” James E. McBurney. 
30 Concert. By members of the Chicago Symphony Orchestra. 
APRIL 
2 Lecture: “Painters of the Netherlands and Scandinavia from 1800 to 1919.” 
James E. McBurney. 
6 Lecture: “Etching and engraving: the men.” Joseph Pennell. 
8 Lecture: “Etching and engraving: the methods.” Joseph Pennell. 
9g Lecture: ‘Modern German and Spanish painting.”” James E. McBurney. 
13 Lecture: “Lithography: the history of the art.” Joseph Pennell. 
15 Lecture: “Lithography: the practice of the art.” Joseph Pennell. 
16 Lecture: “Modern painters of Russia and the Balkan States. James E. 
McBurney. 
20 Lecture: “Illustration: modern men.” Joseph Pennell 
22 Lecture: “Illustration: modern methods.” Joseph Pennell. 
23 Lecture: “Painters of Japan and China.” James E. McBurney. 
27 Lecture: “Early American homes and their furnishings.” Wallace Nutting. 
30 Lecture: “American painters from 1800 to 1890.” James E. McBurney. 
MAY 
7 Lecture: “American painters from 1890 to 1919.” James E. McBurney. 
14 Lecture: “American illustrators.” James E. McBurney. 
21 Lecture: “American mural painters.” James E. McBurney. 
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THE SCAMMON LECTURES 


The Scammon Lectures for 1920, six lectures on the general topic “The graphic 
arts as practised by modern men and by modern methods,” illustrated by the 
stereopticon, in Fullerton Hall, April 6, 8, 13, 15, 20, and 22 at four o’clock. 
Joseph Pennell, etcher, lithographer, illustrator, and author. Titles listed above. 


LECTURES ON PAINTING 


Twelve lectures, “Painters and paintings since the year eighteen hundred,” illus- 
trated by the stereopticon, in Fullerton Hall, Friday afternoons at 4 o'clock, 
beginning March 5. James E. McBurney, painter and illustrator. Titles 
given above. 


SUNDAY CONCERTS 


Concerts are given in Fullerton Hall every Sunday afternoon, until April 25, 1920, 
at 3 and 4:15 o'clock. George Dasch, conductor. Admission 10 cents. 


EXHIBITIONS 


MarcH—JvuLy 1920 


January 29—March, 3, inclusive—Twenty-fourth Annual Exhibition of Works 
by Artists of Chicago and Vicinity. 

March 1—March 21, inclusive—(1) Etchings and sanguine drawings by Arthur 
W. Heintzelman. 
(2) Etchings of flowers by Katharine Cameron. 

March 9—April 1, inclusive—(1) Paintings by Adam Emory Albright. 
(2) American Painters, Sculptors, and Gravers’ exhibition. 


(3) Paintings by John C. Johansen. 
(4) Tenth annual exhibition of etchings under the management of the Chicago 


Society of Etchers. 
(5) Paintings and drawings by Arthur B. Davies. 
(6) Paintings and drawings by Edgar Degas. 

April (Dates to be announced )—Memorial exhibition of woodcuts and etchings by 
Helen Hyde. 

April 6—May 5, inclusive—(1) Annual Chicago architectural exhibition. 

(2) Paintings and drawings by Stephen Haweis. 
(3) Paintings from the Saugatuck Summer School. 

May 11—June 10, inclusive—(1) Annual exhibition of American water colors, 
pastels, and miniatures, including the “rotary exhibition” of the American 
Water Color Society. 

(2) Annual exhibition by the Chicago Society of Miniature Painters. 

(3) Paintings by Louis Ritman. 

(4) Paintings by W. Elmer Schofield. 

(5) Wash drawings by Henry G. Keller. 

(6) Photographs by members of the Chicago Camera Club. 
June 18—July 11, inclusive—Annual exhibition of the work of students of the 
Art Institute School. 
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BULLETIN OF THE 
ART INSTITUTE 
OF CHICAGO 


OFFICERS OF THE ART INSTITUTE 


CHarRLEs L, HUTCHINSON 
Treasurer Ernest A, HAMILL 
Secretary TuTTLe 


Manager of the Membership 
Department Guy U. Younc 


President 


Membership Clerk Grace M. WILLIAMS 


Director Georce W. Eccers 
Curator of Decorative. 
Arts B. BENNETT 
Curator of Exhibitions 
CHARLES H. BURKHOLDER 


Curator of the Buckingham 
Prints FREDERICK W. GOOKIN 


Librarian SarAH L, MITCHELL 
Registrar of the Schoo! - FANNY J. KENDALL 


Head of Museum Instruction ~ 
Department Mrs. HERMAN J. HALL 


Head of Extension 
Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction; and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on: Satur- 
days from 1o to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Design on Mondays, Wednesdays, and Fri- 
days from 7 to 9:20 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 2sc a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and- one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Thirteen 
thousand volumes, 36,000 photographs, and 
19,427 lantern slides; the Burnham Library, 
2,400 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 8 
p. m. Monday, Wednesday, .and Friday even- 
ings until 9:30. Photographs and lantern slides 
available as loans. Room provided for students. 


CATALOGUES—General Catalogue of 

Architecture, Sculpture, Paintings, etc. 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 
Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 

Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 

Catalogues of current exhibitions 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 35c each, 8c 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(40 subjects in colors at 2 for sce and 225 
subjects in one color at rc each). Illustrated 
price list on application. 


PERMITS TO COPY and to photograph 
in the Museum obtainable through Director's 
Secretary. No permits necessary for sketch- 
ing or for use of hand cameras. 


REFECTORY—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 
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